BuCavtivy, LOVOIKT) €iVAl 1} TAPAOOGLAKT, LOVOLKT) THSG Op90d0Eov ExkAnotac. 
"EXEL WL GOLAKOTN LOTOPIKT) PON, 1 ANY Tis OTOIAS UMOPEt VO EVTOTIGOT OTIC 
WAATIKES OLAAEKTOUG TOV TPMTMV EVYAPLOTIAKMV KOLVOTHTOV THC XPlOTLAVO- 
ovvys. ME tiv 1TAP0d0 TOV AIMVOV, EYVWPIOE LL OVOIKT) ECEAIEN, TEAELOTOLOD- 
Lévy ovveydc b10 Tic ExkAnoiac’ évtdc ovyKekptuévov TapadsootaKod mAatot- 
ov. Eivat 7 Wovoiky trv omoia ot Aylol VemMpodv Wc THV TAEOV KATAGAANAN yo 
THV KOW? AQTPEIA, KAI AVTI THV OTOIA AKOVOAV OL AMEOTAALWEVOL TOD IIptyKitoc BAadiunpov 
OTIV K@VOTAVTIVOVAOAN, KATH TH OLAPKELA TIS AKOAOVOIAS T] LOVOLKT) AUT TOUS Ekave VO AVa- 
QWVIOODVV EKOTATIKA: KAEV YVMPICALE EXV NUACTAV OTOV OVPAVO 7 OTN YT)!... Etvat GdVVATOV va 
Anouoviioovps mote ékeivyn TI Opadtyta!»” Kai torovtotpdmms akoAovONnos 6 PamtioMOc TIC 
Paoias otnv Op0odoEéia. 

AvTO TO BIBALO GMOTEAET LLG TAME TPOGTAVELA TOD AMOOCKOTEL OTO VA TPOGMEPY G AVTOV 
TOV Ch oTn Avon 1) av0evtiky BoCavtivy EKKANOLACTIKT) LOVOLKT). 

Tia va umopéoovv ot Op8Od0Eo1 Xpiotiavoi tig AVGEMS Va EKTEAEGODV TIV TAPASOCLAKT] 
BvuCavtwn WOAU@dIA, EiVOl ATAPAITHTO Va OvVELONTOTOINSODV OTL  BuCavtivy Wovolkn o€ 
TOAAG ONLEIA SIAMEPEL GO THV AvTIKT) LOVOIKN. Ot TEpiocOTEpol Op0ddoEo1 XploTtiavoi THC 
Avoems KaONLEPIVas ExTIBEVTaL UOAAOV oTHV AvTIKT) LOVOLKTN Tapa oTNV BuCavttvy Wovoikn. 
XVVETOSG TN AVTIANWN TOUS EYEL OLALOPOMVET WE TETOLO THOTO WOTE VO YIVETAL OVOKOAOTEPH 
EKLaAOnON Ths BuCavtivis WovoikT|s GO AVTOVS TAPA GMO OpVddOEOVSG XPLOTIAVODS yAAOVYNLE- 
VOUG OTIV AKOVOTIKT, TOLOTHTA THs BuCavtivijs WOvolKT)|<. 


1 ¢€ A A bd , , bd A A ee, > , A A A ” 7~ A bd A A 
H BoCavtwn wovoikn avartbyOnke KUpias amo TOV Aylto Todvvyn TOV AauacKnVvo oTOV OYS500 Gidva, Kai GO TOV 
Ayto Im@d&vvyn Tov KovKkovcéAn, 0 Omoiog ECnos (KATA TODS LOVOTKOAOyOUS TIprnyopto Lté0H Kai Edward Williams) 
OTOV OEKOATO TETAPTO AIDVEG. 
2 29 
IlopecTbh BpeMeHHbIX JIeT”’, Hectop, seTomucen, MoHax Kuepo-Ileyepcxoro mMonactsips, oK.1112r., aactb2-aa. 
Ilepepoy akayemuxka JIuxauesa JI.C., B KHure «Bemukoe Hacreqne», 130. «COBpeMeHHUK», M., 1980 r. 


© UMOPOVGE KAVEIC VO TAELVOLNON Tic OLAMOPES LETACD TMV OVO GE TPEIC KATNHYOPtEc: 
TMOGOTIKEG, TOLOTIKES KO TVEVLLOTIKEG. 

(a) Ol TOGOTIKES OLAMOPES AVAMEPOVTAL GTA OLAGTNUATA TOV YPNOWOTOLODVTAL Otic EDpw- 
TaiKkés Kat BuCavtivés KAiwaKec. Oi BuCavtivéc KAIWOKES TEPLEYOVV OLAOTHUATA Kai EACEIC TO 
OTOTA SEV AVTLOTOLYODV OTH OLAOTNMATA THG OVYKEPAGLEVNS KAILAKGC, TOD sival N KaOIEP@UEVN 
KAiLAKa TS Evpa@aikis LovotkT<c. Ot dlAaMOPES ATES Eival OMOAOVOLVHEVMS AETTEG, EV TOVTOIC 
OUMS TA OLAOTHUATA TOV KALLAKOV THC BuCavtiviic Wovolktis TpoodtOovv OT) BuCavttwwn waa- 
LMOLG LLG LOLAITEDN DON. AAAWOTE OL OLAMOPES AVTES EIVAL ODVNOWS TOGO LIKPEG, MOTE Ol TEPIO- 
GOTEPOL MVOYYOL ULTOPODV Va TPOGEYYIOVODV LE AVAAOYOUG 
(Adyyouc Tic OVyKEpaopévne KAiLaKac.” Tape tadta, 1 
WAAGKT) YpouatuKn BoCavtivy KAiWOKa TAPOVOLGCEL L1G 
IOLALTEPOTNTA, OLOTL O POVOYYOS «KE» THs WAAAKT|S YPOUATI- 
KTS KAILAKOS SEV AVTLOTOLIYEL OVTE OTOV MvOIKO A (La), 
ovTe OTOV A LE VMEON, GAA TEPTEL WETACD TOV OVO LE 
TPOTO MOTE ONOLAONMOTE MPOGEYYLON LE TI) OVYKEPAGLEVY 
KAiWaKa sivat avetapKys. To TpOBANLA AVTO Kai 1 ETIAD- 
OF] TOD CYOALACOVTOL WE LEyaADTEpH AEMTOWEPELA OTO A” 
Hapaptnua. 

(B) Ot mootiKes OIAMOPES WETAED THs AvTIKT|S KAI THC 
Bucavtwis Movotkis sivor moAAéc. H oto1yetmons o1ago- 
pd eivat TO OTL 1 ADTIKT) LOVOLKT) Eival KLPIM@S TOAVD@@VIKN 
(OnA. EVAPLOVIOLEVN) EVO 1 BoCavttvn sivat LOVO~@VIKN, “Ayvos “lodavuys 
ONAGON ATOTEAEITAL ATO Lia LEAMSIA, N OTOIA CVVNDw<s o Xpvodotojos 
ovvodsvetat amo éva Babv@wvo PBoupo, TO AEyOUEVO 
«IGOV», TO OMOIO EUTAOVTICEL TV LEAMOIA KOL TPOGVETEL 
oopapoTnta Kai Sovaun.” Kat avtov Tov TpomOV, GKOLN 
KO OV EKTEATTAL DIO YOPMOIAG, TN} WAAUMSIA AKOVETAL WOKV VA ECEPYETAL KES EVOG OTOLLATOO», 
bmMs nepiéypaye 6 Aytoc lakwvys 6 Xpvodctopos Tiv Lovouct) Tod Tetaptov aidvoc.” AdtI) 1} 
QIAN GVVHYNON THS LWEAMSIAS LETH TOD IGOKPATNUATOS Eival Eic YPTOIW Eni TOAAOVG aidvec.° ‘H 


> DoyKexpplévanc, oi POdyyot o& SAEc Tic BuCavtwwéc KAipaKec (EKTO¢ GMO TY LAAGKT ypOpLaTU) KAiLaKa) LZOpOdV 
VO TPOGEYYLOVODV LE AvadAOyOUS POdyyOUG TIS OVYKEPAGHEVIS KAILAKOLS MOTE OL SLAOTNHLATIKES SIAMOPES MOTE SEV 
CEMEPVODV 2 LOPLA, TOD iDOOVVALLODV LE TO EV TPITO EVOG NULITOVOD. 

* Kata ti waptupia évocg AyyAov oiroroyov, "H évtbamon mod éxitvyyavetat Lé TO icov Eivat TOAD TO TANpNS Kai 
iKAVOTOINTIKH G0 6,11 9A vOuICe Kaveic.” (Tillyard, H.J.W., Byzantine Music and Hymnography. London, 1923, 
oeh. 64.) 

> Migne, Patrologia Graeca 61:315, Epunveia omy A’ Kopwiovc 14,33 tod Ayiov Iakvvov tod Xpvoootopov, 
Outria Ac’ «Kai yap Liav év ékKAnoia OEt MOV sival dEl, KABaTEP EVOS OVTOS OMMATOG. Ald TODTO Ka O AVa- 
YIVO@OKMV LOVOG MUEYYETAL KAI AVTOG O TV EMlIOKOTHV EYOV GVEXYETAL Oly, KAONLEVOG. Kai 0 waAA@v waAret 
WOVOG’ KOV TOVTES DINYMOLW, WC EF EVOS OTOLLATOS 1] PMV MPEPETAL». 

° Optouévot povotkordyot (6 Te@pytoc ManadsdnovAoc, 6 Anurtpioc Havayiwtomovroc kai 6 Pe@pytog Kovotavti- 
VOD LETAED GAA@V) ioyvpiCovtar OTL 1 AECN KOTANYOOW» TOV AVAQOAIVETAL OTNV TPONYOVLEVY VIOONLEIMON ONLatvEL 
Va «YaAXLODV TOV DIONYOV»». EikaCovv OTL AVTOS O VIONYOS NTAV TPOdPOLLOG TOD iooKpaTHWatoc. AAAOL LOVGLKOAC- 
you OuM@s (ovUTEpUaUBavoLevaV Kai THvV James McKinnon, Anuntpiov Oikovouov, Kai Tod maTpoAGyoU G.W.H. 
Lampe) mtotevovv OT 1) KOANYNOIGO» SEV Eival DIONYOS GAAG AvtTIPOvoic. H Vewpia Tovs Eival 110 TIOTEVTH, LUG 
KOI TN YPNON TOv AEEEOV KOTNYNOIO» Kai KDINYEIV» DIO TOD Ayiov IodvvoOv TOD XPVGOGTOLOD OTOV AOYOV TOV OTOV 
117ov PoAuov (PG 55:328) dév aorjvEt TEplWOpia GUPIBOALAS OTL AVAMEPOVTAL GE AVTLPO@VON. Kai GAAG TATEPUKE. 


UETATPOTN THCG BvCavtivis LOVOIKT|S ATO LOVOMPOVIKT) GE TOAVPOVIKT) HE THV TPOGVEONH GAANC 
UEAWMOLAG ELVOL GTOLYELO TAVTEAMS TAPELOAKTO KO GAAOTPLO yLa THV OpVOd0CN AEttovpyIK, AG- 
Tpsla. Av KOI EMEKPATNOE GE MPLOLEVES GAAEG OpOOS0CEC TAPADOOEIC OL OTOIES EYOVV TPOGOA- 
Two vioVETNOEL OTOIyEIA site EDpmmaikis ovvOéoEws, site EYYMPLASG SNMOTIKT|S LOVOIKT<c, 1H 
BvCQvttwi) LOVOLKT) OLUATNPEL TIV LOVOMOVIKN THC TAVTOTHTA LEYPL ONLWEPA. 

‘H Avtikt) ToAV@@VIKT) LOVOTKT, KaDIEP@ONnKE OTHV Op8Od0EN AElTOVPyIKT, LOVOTKT, iO 
TpOtH Popa otd APiP Kai pete ot KiéBo,’ Szo0v 1) toiabtH AOAVPwVIKT] LOVOUK?) «ECéoTAE aig- 
VIOIM@SG OTN Pwotkn AEltovpyik} WOAU@dIA TPOEPYOLEVN ATO TH ALON, OTA LEGA TOD 17Ov AIM- 
voo,” AOy@ PopontoKaborKav émdpdoeov and tiv Morovia. Etot été0n éva &mdtoMo TédoC 
OTH] XYPNSON Tis LOvO~@viKT|s AEITOVPYIKT|IS LOVOIKT|S OT Pwoia, 7 OMOIa EYPNHOWOTOLEITO YO 
ENTO TEPIMOV aidvec.”'” "EKTOTE, 1) TOAVOMVIKT) AVTT LOVOLKT] OVVEYIGE VO CVANATVOGETAL DO 
‘Ttadukn Kai Pepuavicn émippor. X1) uspa TOAAEG OpOVOS0EES KOIVOTNTES EYODV GKOAOVONOEL TH 
GELNA AVTN, YPNOLLOTOLWVTASG OLAMOPES LOPHES TOAVO@VIAC, YOPIC Va AGBovv DI OWI TOUS TT 
TNYN TOV 1) TiC ELKAOTIKES APYES TOV Tic OLEMODV. 

AKOLUN TO ONMAVTIKES OO AVTEG TiS IOTOPIKES OLAMOPES LETACD TOV LOPOOV Tis TOAVOW- 
VIOS KAI LOVOMPWVILAG EiVAL OL EVUTAPYOVGEGS TVEVMATIKES OIAMOPES. OTMC GNUELMVEL TOAD EVOTO- 
va. 0 Ap. K@votavtivoc KaBapvoc: 


«H LOV@OLA EVKOADVEL TO EKKANOLAGULGA VO KATAVONOTN TO TEPLIEYOWEVO TOD KELLEVOD 
TOV WOAAKOLEVO@V VUVaV. AVTLBETOS, TN TOADPOVIA TEtVEL VA ATOKPDYWY TO vOnLA. Ext 
TAEOV, ELOMYEL KATL TO KOGLIUKO OTIV WOALMOIA, EVA OTOLYELO ENLOEICEWS KO EAAMPOTNH- 


KEILEVO DIOOTNPICOVV THV OEVTEPN DEMPIA, LIA KAL CVYVA AVAMEPOVV BVTLPOVIKT) WOALMODIA, EVO OEV VIAPYEL OG 
1S LAPTLPIA YPHGEWS TOD iooKpaTHUATOS mpiv TOV 15o0v aidva. (BAéme Fellerer, K.G., “Die Gesange der bysant- 
inischgriechischen Liturgie” in Geschichte der katholischen Kirchenmusik, Kassel, 1972, ced. 130. BAéne éxionc 
Strunk, William Oliver, Essays on Music in the Byzantine World, W. W. Norton & Company, Inc., New York, 
1977, o€d. 300.) 

’ Kochmarchuk, Franko, “Dukhovni vyplyvy Kieva na moskovshchynu v dobu hetmans'koi Ukrainy” (New York: 
Shevchenko Scientific Society, 1964), p. 120f. 

* Gardner, Johann von, Russian Church Singing, Vol. 1: Orthodox Worship and Hymnography, St. Viadimir’s Semi- 
nary Press, New York, 1980, p. 143. 

> AdTOO1, o€dr. 139. ADTI) 1) SHA@ON Eivat OTIV TPAyLATIKOTHTA ATAOVOTEVON Ld TIO MOADTAOKNC eCEriEEwe. O Ap. 
Nicolas Schidlovsky éényet: KOoov GPOPA OTHV TOAVOOVIA OTT PHOLKT) EKKANOLAOTLKT) LOVOIKN, MPEMEL VA ETL0N- 
UAVMLE TO ECT]c: Eival Otyovpo OTL DATpyE piv TOV 170 Aidva, GAAG N iotOpIKY TNS s&SEAIEN Eival MyVMOTH Kai OEV 
umopoduse va siue8a BEBaro1 ya TOV THOTO KAI YPOVO TIS MPOEAEDGEWS THC. BaciCOLEVOL GE YEIPOYPAGA LAOPODLUE 
VO VIOOTHPIEOVE OTL AVTOYOOVH TOAVO@VIKT) TEYVIKTN DEMPEITAL YEVIKA WC TPOTOV AAIKTS ETEPOMAVIAS TOD KAA- 
MEpyNnONnKE OF LEPLKG KEVTPA LE TPOVOLLLODYO KaBEoTwWc. Aév ExEL OMVET ypamTH DEwpia yi adTO TO EOIWO, Kai 7 
GIPOGLEVY SLVOAPLOVIA TIS LOVOIKTS OslyvEl TMAVTEAT Avecaptnoia ALO THY avTiotolyn AvTIK LovoIKn.» (Schid- 
lovsky, Nicolas, Sources of Russian Chant Theory. In Gordon D. McQuere (Ed.), Russian Theoretical Thought in 
Music, UMI Research Press, Michigan, 1983, o¢A. 103-104.) 

Av Kai dadpyyn éyypago tod 16°” aidvoc TO On0I0 dvagépet STL «i) TPILEPI|G YAVKOQaVIa» siohyOn oTI Paoia 
vm0 EAAnvov tov llov aidva, 0 Stasov (BAéme Cracos, B.B., "3ametku o J[emMecTBeHHOM u TpoecTpouHOM 
Ilenun", U3necrua Umnepatopckoro Apxeosoruyeckoro OdmectBa V, 1865, cc. 225-254.) dmodEikvdEl TELOTIKO 
OTL CVTO OEV GVAMEPETAL OTTV GPLOVIA Kai TpETEL VA DeMpNOT wc pETEMEITA EPUNvEta. (BAEmE Exions Velimirovic, 
Milos M., Byzantine Elements in Early Slavic Chant: The Hirmologium. Main Volume and Appendices. 
Monumenta Musicae Byzantinae Subsidia, Vol. IV, Copenhagen, 1960, ced. 10. Pia dAAEs miBavés EENyNoEIs ADTIC 
Tic MEepiepyns Mpdoeac, BAéne Gardner, Johann von, Russian Church Singing, Vol. 2: History trom the Origins to 
the Mid-Seventeenth Century, St. Viadimir’s Seminary Press, 2000, o¢d. 30-36 kai 313-314.) 

'' AbtO01, oer. 145. 


toc. AVTLWETMG, 1] TAPASOCIAKT, LOVOOStA YaPAKTHPICETAL ATO TAMELVOTHTA Kai GOBAPdTH- 
5) , ee ~ = Q 5) , ~ 5) , , 12 
TA, OLOTHTES OL ONOTEC Eival BAOIKES ODES THIS OpP0d0C0v TVEDLLATIKOTNTOG.» 


"Ev ALO TOVG KOPVOALOVG GVYYPOVOUG LOVOIKOAOYOUG, 0 Ap. Anuntptocg Oikovouon, EKaVE 
THV AKOAOVON TAPATHPNON CYETIKA LE EVA TPAKTIKO WELOVEKTNHLLA THC TOAV@OVIAG OTIV EKKAN- 
OLAOTIKT) LODOLKN: 


«H LOVOMMVIKT LOVOIKT) €ival 110 EVKOAO VO YOAT, 
ékuadevOf Kai GmouUvnWOvevOh. Ot woaAtesc UmOpOdDv 
EVKOAG VO EVAPLOVIGOLV TH BPaoN TOVG HE TH Baon TOD 
EITOVPYOD... ADTO TO E1d0G LODOIKT)G sival idEW@dES VLA VO 
OvUYOAAN Kai O Addc... Avtideta dé 1 TOADQaVIKY 
LOVOLKT) EiVOL EK OVOEMS MLO TOADTAOKN, TVKVOTEPH, KAI 
OVOKOAMTEPH (ALO TH LOvOMw@VvIKy). Ti va éKtEdAEoOh 
Op9G@c—kKaL ATO LOVOIKT|S ATOWEMS Kat ATO AElTOUPYLKT|C 
CMOWEDC—TMPEMEL VA. OVYKEVTPMOT Kaveic. H toAV@@VIKT) 
WOVOLKN, ATALTEL MOAAT) TPOGOYN—TPODOYN 1 OTOIA Ba 
UTMOPOVGE VA OTPEPOTAV KAADTEPA GAAOD KATH TIC lEpEcC 
aKodovbigc... Ev ovYKPIOEL WE TV TOAV@OVIKT, LOVOLKN, 1] 
OMOIA NTAV 1 MOVOIKT Tis WOdaS KATH Tic EmOYES THC 


Mrapox, KAacoikts Kai pouavtikt|s TEPLOOOD, 1] LOVO@O- 
VIKT) LODOLKT) LLOPET VA TPOGAPLOGOT] GOTO KEILLEVO WOTE 


“Ayvos Bapoavotdvos 


Va TOVION TV EVVOLA KA TIV PNTOPIKN TOUC, KAI Va TOD z 
y ™ Yv prytop 7 G C rhs “Omtia 
SMO TV KATAAANAN LOVOIKT Ypold.» 


Oi TpoavagEepVEtoEs SIAMOPES WETAED THc AvtikT)c Kai THC BuCavtiviicg Wovoikt|c, DewmpovuE- 
VEG VIO TO TPIGHA THC OpPdd0ENs SoyLaTIKT|s Kai AELTOUPYIKT\c, DIOBIBACovV THV EvpamaitCov- 
OV EKKANOLOOTIKT) LOVOLKT) O€ DEON LWELOVEeKTIKH. Tv avto, GvTITayYOnkav CTV YpHON THS TOA- 
dot Emipaveis AaiKol, KANPIKO! KO LOALOTA CYLOL TIS EKKANOIAS Lac, 6TM@S O Aylos LEPAGEIL TOD 
Lapa, 6 Aytoc Purpetog Ntpdcvta@ (Mytpomoritng Mooyac),’” 6 Aytoc Tyvatiog Maptiav- 
TOLAVIVOO (ETIGKOTOG CVtavpovrdAEwe), ° Oo Ayloc Bapoavovgioc (ZTApEtc tic Ontwa),’” Kai O 
Neoudptuc Avdopovikos (Apyletioxooc ToD Tlépu).’° XTNV XPNON Tis ToOAVMavias AVTITAYOnKE 


'2 Cavarnos, Constantine, Byzantine Chant. Belmont, Massachusetts, 1998, pp. 25-26. 

> Oikovouov, Anutptoc. Andonacna and pia SidAsEn ott Oeoroyuciv Lyodt) Ayiov Vepyiov otd Mapiot 16 
1997. AnpootevOnke TOV DEBpovapio Tod 2003 oto www.monachos.net/liturgics/chant_history.shtml 

'* Zander, Constantine, St Seraphim of Sarov, translated by Sister Gabriel Anne S.S.C., St. Vladimir’s Seminary 
Press, New York, 1975, p. 64. 

' TIucbMa MutTponomuta Munapeta K apxuMaHaputy Autounuto U. 3. 1850-1856. M., 1883. C. 17-18. 

'© Co6panue nucem cBaTutena Urnatua (bpauannuosa), Enuckxona Crapponompcexoro u Kasxa3cxoro, M-CI6 
1995 r., cc 130, 131. 

'’ Afanasiev, Victor, E/der Barsanupfius of Optina, St. Herman of Alaska Brotherhood, Platina, California, 2000, 
pp. 452-3. Tlapa tv anodokiwaoia Tov yia SvTIK TOADO@VIA OE AElTOVPYIKO TAatoLo, O Aylog Bapoavoveiocg 
EKTLLLODOE TOAD Tic GOPapés OmEPES Kai ExaICE APUOVLO OTAV NTAV AKON AiKOc. 

'S Bréme dpOpo ota pwoucd ot: http://www.oko.mrezha.ru/article.php?id=gallery 


énionc 1) lepa Lbvodoc tic KovotavtwovndrEwc,’” Kabac Kai 1) Tepa Lbvodoc tic ‘EAAGS0c~" 
GKOLN Kai TOAAOI CEPaoTOi pHoot TepdpyEc, SMc 6 Matpiapync Peppoyévye tig Pwoiac”’ (170¢ 
aiav), 0 MntpoxzoAitnc Evyévioc™ (180c¢ aiov), Kai o Apyletioxomoc ABEpKiog LUpakovons Kat 
Ayiac Tpiadoc [TCopvtavpiA] (200c¢ aiwv). 

‘Ev tTovtotic, dAAo. Aytor (Kupi@co Neoudptupes tig Pacias tod 200v aid@voc) Kati dAAOoL 
GPYLEPEIS AYAMNOAV Kai YPNHOLLOTOINOAV TV ADLTIKT) TOAVOOVIKT) EKKANOLAOTIKT) LOVOLKN, E7El- 
ON] EKTILNOGV THV OLOPOLA THSG KO EUAVEDOTHKAV ATO avTHV. H anodoYN TOVG ATI Eivat 
TANPWSG KATAVONTH, APOV O1 LOVOIKES TPOTLILINOEIs SEV Eival OOYLLATIKG DEuATA, GAAG EFAPTHOVTAL 
GMO TIS MOAITLOTIKES TEPLOTAGEIC KO TO TPOGWTIKO YOVOTO. AAAWOTE, EAV, OMS ypagEet O Aytoc 
Toavns Tis KAiwaKoc, Oo0t iva PIAOVEOL TAPAKIVODVTAL OTIV TVEVLATIKT) YAPA KA HYAMN TOD 
MEovd Kai OTA OAKPVA, TOGO AMO TA KOOLIKG OOO KOI AMO TA OPNOKEVTIKA LeAMdrata TOGO 
GOVYKPITMS TMEPLIOGOTEPO OG EUMVEWVTAL ATO VUVOUDG, AKON KOL AV Ol LEAWOIES TOV VUV@V 
QVUTOV EXOVV KATOLO KOGLLKO YAPAKTHPA T} KATOLA ATO TH TPOAVAMEPVEVTA LELOVEKTH LATCH. 

“YTAPYOVV OLWS KO LEPUKES GAAEG TOLOTIKES OLAMOPES LETACD AvtiKT\s Kat BuCavttivijs Wov- 
ous. H BuCavtivy éExKAnolaotikn, LOVOIKT NTO TaVvtTOTE ECOAOKANPOV o@vntikh.” ‘H yprnon 
LOVOLKOV OPYAVOV OTT VEIA AATPELA KATASIKACETAL GOTO TInddato,” S101 oi Aytot Ilatépec trv 


Dé nia éyKdKAO Ls Uspounvia 5 NosuBpiov 1846, 1) obvodoc mpoKipv<e Sti 1 ypijoig TOAVP@Vias OTH EKKAN- 
Ol AMOTEAET KAVOVIKO EYKANLLA KATO TOV Kavovav tic Ayiacs Tod Xptotod ExkAnotac, «oid TO EKAEADUEVOV OUDTT|C 
UELOG VIGPYEL AVOTKELOG TH EKKANOLAOTIKT EVIPETELA KAL EMOLEVMS 1] EIDAEIS AVTTS OTA lepac AKOAOVBIAas avtiBai- 
VEL OTODG LEPODG KAVOVAS TIS EkKAnoiac». (BAEémE Exions KiBatdc, lovMocs 1952, cer. 303.) 

*” Baéne EyKOKALO Tic Lvvddov, 23 Maptiov tod 1888. Bréne éxionc Oewpia kai Ipdén tho PoduKtic Téyvnc: 
Toakxtka A° TavedAnviov Svvedpiov Parts Téyvnc, lopvua BoCavtwis Movotikodoyiac, A@nva, 2001, o&A. 
190. 

*! Baotisiov MetorAroo, Hpw0tepéwc, Aoxiuio ornv Totopia thc Opboddéov ExkAnowotkncs Pahuwdiac ott 
Poota [om paoixn], oer. 101, dx. 2, On0ov VTaPyEl TapaToUNTH otd Epyo ToD MntpomoAitn Makapiov, H Joropia 
ths Pooikhs ExkAnoias [ot Poon], I’ Towoc, oer. 154. 

© Mntponoritns Evyévioc (1767-1837) Atav avtiPetoc ott Evponaixt) morAvgavia yuk tovc éEfic AOyouc: «Th 
ENYA TOAAMV EEv@v LLaioTOpHV ExOLV vi0PETNVET OTODG YPOVOUS LAG WC GUVOECEIC TG EAANvo-Pwotkiis ExkAn- 
otac... H dAnGera sivar Ott site AOY@ TAS WYVOLAS TOUS YI TI OVVALLN KAL TIV EKMPAOTIKOTHTA TOAABV GNLELOV TTC 
EKKANOLAOTIKTISG TOINGEWG, EiTE AOYM KAMOIUS TPOKATAANWEWS LOVO YI TOVG VOLLOUG TIS HOVOIKT)|c, Ol ovVvOETEC 
OVYVA TAPALEPICAV TIV lEPOTHTA TOD TOTOD KAL TOD GVTLKELLEVOD TOV GLVOEGEDV TOUG, ETOL WOTE, YEVUKOAOYOVTAC, 
EV TPOGAPLOOAY TIV LOVOIKN OTH tEepa AOYLA, GAAG AVTWETMS ATADS TPOGVEGAV TA AOYLA OTN LOVOLKN, Kat WOAL- 
OTA LE GHVOIKO THOT. Eivat MavEepo Sti HOEAGV T1O TOAD VA EVTVTM@OLAGOVV TODS AKPOATES TODS LE OVVADAIKT] 
EVOOVIA TAPA Va AyyiGOvv Tic KAPOLES TOUS LE EvAABUKES LEAMOdIEC. LUYVA KATH TI) OLAPKELA TETOLMV ODVOECEV, 1] 
ékkAnota OvoidcEel MIO TOAD UE TTOAIKH OmEpa TAPG WE OiKO ALAS MpOcEDvyT|s otTOV TlavtoKpatopa. (PAEmE 
Schidlovsky, Nicolas, Sources of Russian Chant Theory, o¢h. 84-85.) 

? Bhéne KAiuaé Tocvvov tob Swatrov, Exddosic 1.M. Hapaxantov, Qpomdc Attucijc, E’ ékdootc, 1992, ced. 207 
(IE’, v0") 

** Wellesz, Egon, A History of Byzantine Music and Hymnography, Oxford, 1949. Revised edition, 1980, p. 32. Pa 
MELOTIKEG AMODEICEIS TIS AMOVGIAS OPyav@v oTV apyaia éKKAnota, BAéme McKinnon, James, The Temple, the 
Church Fathers and Early Western Chant, Variorum Collected Studies Series, Ashgate Publishing Ltd., Great Brit- 
ain, 1998, sections IV, V, and VII. 

> TInddhiov, Ayaniov ‘Tepopovayou Kai (Ayiov) Nukodjpov Movayod, y’ éxdootc, ZéKvv00c, 1864, ced. 286. Lé 
VIOONLEIMOL OTIV idia GEAioad, O Aytog NukOdnWoc mapavéetet TV ECTS EGHyNON Tod MedAstiov IInya (1549-1601) 
OYETIKA LE ADTN TV AnayopEevol: KAPLLOVIA YAP TH TVEDLATL OIKELOTATOV, LEGTHV EXYOVOA MVOLV, GMUATOG TE TAYV- 
THTOG, KAL TVEDUATOSG GUVAOTHTOS. . . OI TODTO YAP KAI P@VAG LOVOV TOV AVOPaT@V AmOdEYOLLEVOL éV TH EkKAnoiag, 
WS MVOEL EVVTAPYOVGAS KOI ATEPLEPYOUG, TA OU OPYAV@V KPOVGLLATA Kai EUMVEDOLLATA ATOSLONOLMOVOL WC TEPLEP- 
yaodéotepa ot Oeior latépeo». 


QEMPODOAV WC KATL TO KOGLIUKO TO OZOLO TELVEL VA TPOKAAT) LIA LOPON cvvalc8n LATO LOD” Evy 
Mpdc Tv Op0ddoEo avevuatiKt Gar).”’ Onwc oyomdler 6 aKadSnpatkoc KabnyNTI\¢ Kovotavti- 
voc KaBapvoc: 


«OU EAAnves Hatépes tig ExkAnotac améKkAetoav trv = See 


EKTEAEON THC EKKANOLAOTIKNG HMOVOIKT|S MéO@ LLOVOIKOV == = 


t 


a, 


ll 


OPVAVOV ONWC KAI TI OVVOCEIA THC WOALMOIAG LE LLOVOIKA 


OPVAVA, LOYD AOVUPOVIAS LE TOV AvUTEPBANTO TVEDLATIKO 


YOAPAKTNHPA THS YPloTLaAviKTs OpnoKetac. Exeivor o1 O70i01 


EMICHTODV Va AITLOAOYNOODV TH YPNON EVOPpyavov LOVOTKT)C 


OTIC EKKANOLES EXIKAAODVTOL TO YEYOVOG OTL OTIV YPOVIKT) 


TEPLOdO THC IlaAaac A1a8nkns, Lovoika Opyava EYpnoLo- 
TMOLODVTO OTHV KOI? AatpEia. Ouws 0 Aytoc Ipnyopioc 0 
Msodoyoc, 0 Aytos Iadvvns 0 Xpvodctopos [BAémte PG 
55:497-498] Kai GAAot Aytor Tlatépesg ths ExkAnoiac 
[BAéze Ayiov AVavaciov, BETTEX 32:177 «ai Ayiov Emt- 
oaviov Kvzpov, PG 41:160] onust@vovv Ott avdTI N TPAEIc 


. . oes i" i “Aryvos Nukddyos 
NTAV TAPAYOPNON TOV OEeod, AOYO Tic SiavontikTs yvoato- a asco 
THTOS TOV AVOPONOV Tis TaAaac Aia8nKNs, 7 OmOLA TODG 

KQOLOTOVDGE AVIUTOPOVG VO EKTLLINOODVV TV LOVOLKT) ECEVYEVLOLLEVOD TOTOD, OMG EKEtV 
1 Onota &xodidsetat G20 TH KABApa PaVYTIKT LOVOtKT.”*‘H Tatepuc adti Boon yi TOV 
GQMOKAELIOLO OAWV TOV VIO AVOPANM®V KATACKEVAGHEVOV LOVOLKOV OPYAVOV GAO TOV 
YOPO THSG EKKANOLAS EiVAL ETLONS KAI 1 YEVIKT] GVVAIVECN TOV LEYOAMV OAOGOQOV, OTM 


0 AploTOTéAns Kai O EuEpoov, Ott "1 AvVOpwntvy Owvy sivat nH KAAALOTH Kai TAEOV EKAE- 


, 2 ~ ~ 5) , 29 
TTVGLEVN OAMV TOV LOVDOLKOV OPYAVOV."» 


AKON Koi O LEydAoc ovvOETIC Thc AvtiKic Wovotkhs MaetoBev Sempovdos OT «N ayvy 
EKKANOLAOTIKT] LOVOLKT) OO ENPETE VO EKTEATTAL LOVOV LE wv.” : 

Oi BuCavtwvoi vuvot yapAaKTHPICOVTaL GTO Evav GTAVEPO POLLO, O OTOTOG UTOPET Va GAAGEH 
OVYVO, HEGH GE EVA tponépio. Abtés oi GAAayéc KaMLOTODV TI yption TOV ypoviKaV onwsiov 


*°'O Ytdpeto Lapwov ékave tiv éEi\¢ StdKpion peta€d aicOijosac Kai ovvatoOyuatoc wc MPdc THV LovoIKT): «(XATIV 
EKKANOLA) MOTE VO LIN YAVETE TV aioOrnoN OTL EvpiokEeoVEe EvamLOV TOD Kupiov. H aicOnon avdt1) WEpiKés MOPEG 
EVAL LOVO TOD VOD, EVEPYELA VOEPN, YOPIC OVULETOYN TOV ODVALOOnUGToV. O cvvalGONLATIGLLOS OTN Vein AATpEia 
sival Kat. Cévo ottv OpPodoéia. N& ylati Kai 7 YopMdiaKkn Lac EvpamaiKT) LOVOIKT) OVYVG LAs EULMOdICEL OTNV 
TpooEevyn Lac! Tati siodyet oT CwN Was TO OTOLYE1IO TOD OVVALIGONLATIOLOD.» (CTapel, HepocxuMoHax CaMIIcoH. 
Ku3HeonmucaHne, Oecesbl UW WOyyeHua, WucbMa. M., buOmuotreka »xypHala «JlepxaBa». 1999, 904 crp. Bropoe 
u3qanue. Crp. 195.) 

*’ Byzantine Chant, oe. 21. 

*-Enionc, otovc éoyctovs Kalpovd<s, 6 Aytog Nukddnpoc 6 Aytopsitng (1749-1809) éxucvpavet ti épunveia tod 
‘Tepod Xpvoootonov [BPAEmtE PG 48:853] ya TO yopio ToD Auas, oyodlaCovtac: «Ilap’ EBpatoic wév yap ot mpdc 
Mov Vuvor EyaAAovto Kai dU Opyavov’ aM Od dE O Osdc anéPare TA Opyava éxEiv@v, KaDas size 1A TOD ALLG, 
"ANOOTHGOOV AT ELOD NYOV MOOV GOV, KAI WAALLOV OPydva@v GOD OvDK AKovooLaAL" (Au. €°. 23.)° GMO TOTE NLEIC Ot 
XPLOTLAVOL OLA OWVIS LOVNS AVAMEPOLEV TODS DULVOUS LAG OTOV Osdv». — Foprodpouiov, NikodyLov tod Aytopet- 
tov, Bevetia, 1836, ced. 1n’. 

»? Victories of Orthodoxy, Belmont, Massachusetts, 1997, coed. 70-71. 

” Osapia kai paéic tic Bulaviwiic ExxAnowotxktic Movoicie, oer. 27. 


KOL LWETPOV mopataipy. To Biumpato otnv Bucavtivy woAumota sivat 110 AEMTO ALO TO AVTI- 
OTOLYO TOV, 7.YX. THG OmEpac. O THOTOG LE TOV OOO O BuCavttivoc waATNs EvaAAdooEl TOUS MDOY- 
YOUG EiVAL MLO OLAAOS AO TOV AVAAOYO TOD AvTLKOD THAYOVOLOTH. Emi TAEOV, THA TOLKIALOATO TOV 
YONOLLOTOLODVTAL OTNV BuCavtivy waAUmMdia sival Mc EL TO TAELOTOV TOGO CEva yi TOUS AvTI- 
KOUVG, TOD OYL LOVO SEV DIAPYEL TPOTOG TAPOVOLAGEMS TOVG OTN AVTIKT) LOVOIKN, GAAG Kal Ol 
TMEPLOGOTEPOL AVTIKOL TOMYOVOLOTES OVOKOAEDOVTAL VO TO EKTEAEGODV, AMOD SEV Eivat CvvnO1- 
OLEVOL GOTO PMVNTIKO THOTO LE TOV OTOLO EKTEAODVTAL. 

(vy) H mAé0v onuavtiky dta~opa pEetaco BuCavtiwic kai Avtiki\s KOOULKTIS HOVOIKT|C 
EYKELTAL OTIV AVEVUATLKOTHTA TOD AMOCKOTODV Va ATO0dWOGOvV. H mpocoy Ths AvatoAiKkTs 
PMLLOGDVNG NTAV OTPALLEVN TPOG THV OVPav1lo BaowEia, Kat AVTO OVOIKA GVTAVAKAGTAL KL OF 
OE Tic TEYVES THC. Evac ovyypovoc AyyA0c loTOPIKOG, EVTUTMOLAGLEVOG OO THV AGUTpPOTHTA 
Ths Bucavtivis TEYVNS, MAPATNPNCE OTL KMOTE OTIV lOTOPLA TIS XpPloTIAvVOGvDVAC—h, TOALO 
KOVEIC VA TPOGVEONH, KA OTOLAGONTOTE GAANS PpnoKEiac—wia KAaAAITEYVIKT], GYOAN O€v EPyaoTn- 
KE TOGO EMipova Vo EuTOTiON TéTOLO PabLO avevLATIKOTHTUC Ota Epya TNS [600 } BuCavtwh])».>° 

XVYKEKPLLEVA, OLOG,  BuCavtivn Lovoiky Ntav €&& OAOKANpOD GCYEOLAGHEVY yla Va EFvmN- 
PETHON AMOKAELOTIKO TIC TVEDLOATIKES GVAYKES TOD AVOPMmOv, EVO T KOOLIKT) LOVOLKT) TIC 
ADGEMS WS OKONO EXEL THV TEPYH. O LaKaplotOsg Datnc KovtoyAov, WE TI WEYAAN EiKQOTIKT 
OEVVOLE KAL EIALKPIVEL TOD TOV OLOKPIVEL, EYPAWE OYETIKA: 


“YTAPYOVV OVO ELON LOVOIKT|S (OTMcs Kai OTic GAAEC TEXVEG): 
KOOLIKT) Kat EKKANnOLAOTIKH. TO Kavéva aN aAvdTA LOPOMONKE 
GTO OLAMOPETIKA CIGONUATA KA OLAMOPETIKES WOYLKES OLADECEIC. 
‘H KOOMIKT) LOVOIKT) EKOPACEL CAPKIKODG TOBOUG Kai GvVaIGON- 
UTA, GOYETA WE TO AV EiVAl TOAD EKAEKTIOLEVA QVTA TA AiGON- 
UAT’ POLAVTIKG, AioOnUATIKG, dEaAloTIKG. Catt CAG avTO OEV 
TOAVODLVE VO Esival oapKIKd. NouiCovve mac sival TVEVUATIKG. 
IIvevuatika ovvalo8nuata éKMpacEe: Wovaya N éKKANOLAOTIKN 
WOVOLKT). Kam0les HUVOTIKEG KIVNOELG THG KApdIac TOD Eival 
OAOTEAG SIAMOPETIKES GO O,TL EKOPACEL T} KOGLIKTN LOvoLKN. Ava 


TOVTO, TA OVO ELON TIS HOVOLKTIS Eival EVTEAMS OLAMOPETIKA TO 
y VA 
Lv 4 > A Q ” 4 
Dartys KovtoyAov éva. amo TO dAdo.” 


9 , 35 , A e A A > , , A 9 , it 
Ev ovveysig,  dtevKptvicet TOs ) BuCavtivn Wovoiky sivat Wid TEYVN WE idLAITEPO DVOOG 
LT 4 vv A e A e , 36 A b ~ A bJ , ~ , N 
(Om@c sivol Kai) BoCavttvi ayloypagia), mod ALOOKOTET OTHV AVDYWON TOV OKEYEOV Kai 


*! Bréne Tillyard, H. J. W., Handbook of the Middle Byzantine Musical Notation, Vol. 1, Copenhagen, 1935, p. 13. 
*'O peyddoc poo ovvbétng, AAENg DeodsMpoPitc APwe@ (1798-1870) (6 Om0I0G ovVETEAEGE ODOLAOTIKA OTIYV 
EMAVAPOPH THS EL TH BAOEL TIS WAaAUMdIAS EKKANOLAOTIKT|S LOVOIKT|S OTT) Pwoia, Kai Eyaipe TOD GEBAOLOD TOGO 
ToD Todpov NikoAdov tod A’, 600 Kai TOAAOV AvTIKOV OvVOETOV, CvUTEPIAAUBaVOLEVa@V Kai TOV MévteAoov Kai 
Méyepuriep) éxions ovvemépave OTL 1 WOAUM@diA TPETEL VO yOUOT o& Lia sAEvBEPNH LIN TEPLOpLOTIKn pvOLU 
LOVOIKT) EMEVOVON, YOPIC YPALLOKMOdiKES Kai YPOVUKG ONLETH. 

°? Norwich, John Julius, Byzantium: The Early Centurtes, Viking Penguin, London, 1988, o€A. 28. 

** Cavarnos, Constantine, Byzantine Sacred Art. Belmont, Massachusetts, second edition, 1992, p. 148. 

> AToondoLAta dd TH Epya Tov dOTEAODV TOV émiAOyO adTOd Tod PIBAiov. 


OVVALOONLATOV 0 TH yhiva Tpdc TOV MvEvLATIKO KOLO.’ Atd TOdTO mpémEl Va EKTEAF TAL LE 
EVAGBELA, KATAVVEN, TAMEIVMON, KAI TI UEYOADTEPN ODVATI EOMTEPIKT) KAI EGMTEPIKT] van. 
‘Onwc site 0 KaBapvoc, 7 mapadoctakn BuCavtiwin Lovotky "yapaKTNpICETaL ATO ATAOTHTA 1} 
ELEVVEPIA ATO AAPETEIS TEPIMAOKEG, EAEDVEPY AMO KAVE TL OVVALOVNLATIKO, ETLOELKTIKO KO TAG- 
OTO, KAL ATO AVvUTEPPBATH OVVALIN KOI VED LOTIKOTHTO.” ” Kata tov Oikovouov, «H BuCavttwi) 
LOVOLKT) ELVOL ATOPALWIAAN OTIV TOLKIAIG KOL OTT) OVVATOTHTA TNS VA GVYKIVYON TOVG AVOPa@movC 
KOTO TPOTOV TVEVULATLKO KAI OYL OVVALGONLATKO. Tovicel Tic AECEIS KAI TPOGTAVET VA ATOMVYN 
Ké0s OeatpuKdtyto” YG. VOL LIN|V EAKDOT] TPOGOYN GTOV EAVTO TNS.» LVLOWVA LE TOV LOVOLKOAO- 
yo Bucavtivijg wovoiktis Egon Wellesz: «n BuCavttvy vuvoypaota sivat n TOMTIKh EkOPaoN THIS 
Op00d0E0v VEoXAOYtAc, UETAPPAGLEVN LE TIV LOVOLKN OTT OPAIPA TOD PpNnoKEvTIKOD aicO1- 
watoc.»” Kai 6 Mntpomoritns UndrvBpiac Aiw1avoc svotoya ovvoyicer: 


«H BoCavtivy LOvotkT) Eivol WEGO AATPELAC, EOMTEPIKOD KAVAPLOLOD, ESLYMOEWS 
QO TH YT) OTOV OVPAVvO. Exgpacel ikEota, EATIOG, AYATNH, EVYVOLOODVN Kal KaTAVVEN. EE 
APYNS, OAVELOTHKE O,TL OLOPHMO VATNPYE OTNV KOGLIKT LOVOLKN, KA TO APOLOLMGE KA TO 
TVEVUATIKOTOINGE, METAOLIOOVTAS G ALTO TOV GYLO EKOTATIKO TOVO TIS LVOTIKTC BEoAoyi- 
QC, OVTWS MOTE 1) LOVOLKT) VO LN LELWOT THV ACIA TMV AECEewv. ADT 1 LOVOIKT EXEL TH 
duct) THS Apuovia, 1) Or0ia Mépvet TvEevLATIKT) GVaoTACN.»”” 


°° Mé to AOyia Tod KaOnynti Adscavdpov Atyya, «H BuCavtwi yoduwsdia sivat, m0 Teyviki\c GnOWEWS, [Ld TOAD 
TEPINAOKN TAPAOOON TEYVNSG TOV sival Eions, ANO BpHnoKEvtikT[s ATOWEwWS, AKOVOTIKA AvVaAOYH KATH é&uUBpLOT 
TMVEVUATIKO TPOTO IPOS THV AYLOYPAMIA OTN SLVATOTHTG TNS VA TPOGHEPY OTIV AvOpanOTHTA LWId YEvON Tis OVVE- 
YOUS ODPAvLAG AEITOUPYiAs TOV AYYEAOV.» 

*7 Tlapopoiwc, t0 1880 to Hatpiapyeio Kwvotavtwovundreac &éynos of éyKbKALO évavtiov AELtOLpyLK@V KOLVOTO- 
LL@V OTL ExKkAnoia «mposiAsto o€ Kai ELOPOHCE LOVOIKT ENITHSEIAV TPOG TOV Wseov Kai Ilatépa’ Kai AvéAoyoV 
TPOG TH VEia ADTIS AouATA, Eyovoav TO WEYAAOTpPETES EV TH AAAOTNTL, TO TEPTVOV EV TH EVPLVOLIG KAI TO OELLVOV EV 
TT] LETH TAMELVOTNTOG, NPELIAS Kai KATAVDSEMS KADAPH, EKPIVEl, ATEPITT@ Kai EULEAET VOAU@OIG.» (BAEéme Tana- 
domovAov, Tewmpyiov, XvuGolai etc tyv Totopiav tho aap’ nuiv ExkAnotaotkhs Movoixnc, Atvoi, 1890, o€. 
421.) 

SH onpacia tic oWotiic EowtEpiKiys KATAOTAGEMS OTAV WOAAN Kaveic OTI ExkANoiav Sév UTOpEi Va daEpTOVIGO|, 
Good Aa TA EidN EKKANOLAOTIKT|S LOvOIKT|s BAGATOVTaL OTAV EKTEAODVTAL yw@pic EvAdBEta. At TODTO oi Aytot Ilaté- 
pes Ths Extys Oixkovuevictis Xvvodsov Eypayav tov ECTj¢ Kavova: "Tovs Eni TO WaAAEW Ev Taic ExkAnotaic tapayi- 
vouévouc, BPovAdusOa, Ente Boaic AtaKTOIS KEYPTOVaL, Kai TV MOVOLV TPOG KPavYNV EKBiaCEoVaL, LTE TL EMIAEYEtV 
TOV LN EKKANOIA APLOSIM@V TE Kai OiKEI@V’ GAAG LETH TOAATIS TPODOYTIC, KAI KATAVDEEMS TAS TOLADTAS WAOALM@OLAG 
TPOOAYELW THO TOV KPLTATOV EPOPA Od. EvAaPeEic yap EceoVar tovs viovds IopanA TO iepov édidacEe AOy1ov." AAAG 
dla va sivat evAaBrc Evac WaATHS, MpEmMEL Va EXT] KAMO1LO LETPO WYLOTNTOG,  OTOIA, KATH TOV OikOVOLLOD, "MAITEL 
GLOPAGCLOTUKOTHTA GTOV YAPAKTHPA, OVLVATI) TiOTH, WEYGAN TaMElvo~poodvn, Kai Ovvaio8non TyLWLOTHTAc. TO va 
sival Kaveic WaATHS o€ Op8dd0EN EkKANOIa sival Va AvTATOKPLOT O€ LIGA KANON, CE LIA &TOOTOAN—Araltei Ka0a- 
potnta, Kai Babee miotn. (AmOonaoLa Ld OIOAEEEMS TOD TPOGO@VNONnKE otO Ilapict otTHV MEeodoyiKn LyoAny 
Ayiov Zepyiov TO 1997) 

*” Byzantine Chant, oe. 20. 

"Hdy and tov 40 aidva oi Aytot Tatépec kyputtav évavtiov tic OeatpucdtH TAs OTT ExkANotaotiK?) DuUV@d{a. ‘O 
Aytoc Nikitas a0 ta Papeoiava (+414 7 apyotepa) dvagépet o€ Eva AOVO Tov TEPt WOAU@Otac: «IIpémEL va WaA- 
AWME WE THNOTO Kai LWEAMOIA TOD GAPLOCEL OTT ayia PpnoKeia. H woAumdia sév mpémet va EnidEikvdy VEatpiKa 
OVVALOONUATA, GAAG LOAAOV XPLOTLAVIKT, AAAOTHTA GTI) SOLN Tis WovoiKkTs. Aév mpérEt VO OvoUICH O,TIOnNTOTE DEa- 
TOKO, GAAG VO ONLLOVPYT] (TPOKAAT]) UETAVOLA GTODG AKpOATEés THO». (De utilitate hymnorum, PL 68:365-76) 

*! Wellesz, Egon, A History of Byzantine Music and Hymnography, osx. 157. 

* Timiadis, Bishop Emilianos of Meloa, Orthodox Ethos, Vol. 1: Studies in Orthodoxy, edited by A.J. Philippou, 
Oxford, 1964, p. 206. 


‘ODES OL TPOAVAMEPVETGES MOGOTIKEG, TOLOTIKES KOL TVEVLOTIKES OLAMOPES Eival OVOKOAO VO 
EKTILNVODV TANPWS WE BACT TV OVVONTIKT) TEPLYPAGN AVTIS Tis Eloaywyic. Eivar axmapaitnto 
Va AKOVON KaVEIC LIA OPO ExTEAEON BvCavttvijs WAaAUMOLAG CTA TAGIOLA LLOC EKKANOLAOTIKT|C 
AKOAOVOIAS YA VO EKTILNON TO NOOS TNS KALI VA KATAVONON KATA THC OLAMEPEL ATO THV KOGLIUKT 
WLOvOIKT] Ths Avoemc. Eni MAEOV, EivOl PAVEPO TAS OMOLAONTOTE TPOGTAVELA EKTEAEGEMS BuCa- 
VTILWTS WaAUM@diac BAOLOLEVN LOVO GE LOVOIKT) YPALWEVN OTT OVTIKT, ONLELOYpagia Ba sivat 
CVATOMEDKTA érdunyc, > Good 1 ADVTIKT) ONMELOYPAMIA Eival TPOGOLOPLOTIKN, Ev@® 1 BuCavttvy 
Elva MEPLYPAQUKN). 

Kai Ouas, ADTN TN TPOGTAVELA MaivEeToaL AvayKaIA OTic NUEPES Lac. AVOTLYMc, 1) LOVOIKT] 
TOV YPNOULOTOLEITAL OTOVSG TEPLGGOTEPOVS OpNdd0EOvs vaove Tic ADoEmMc SEV Eival TN TAPAd0C1- 
akr BuCavtiwi yoAUooia 7 OTOIa AvanToYONKE GO TOG Aytouc. AVTIWETWC, EitVaL LOVOLKT) ZOD 
EIVAL ELITE TEAEIMG ETEPOSOCOD TPOEAEVGEMG, EITE ONUAVTIKA ETNPEQAOLEVN GTO KOOLUKEG TN) ETEPO- 
OOCES ETIOPAGEIS (OTMCS 1.Y. ATO EVAPLOVIGELC, TOAVOMVIEG, GVVOOELEG KEKKANOLAOTIKOD» OPYa- 
vov,” KA). Andadi, LOVOLKT] TOV, OMMS ANEDEICE TEIPA AiMvav, dév dVVaATAL Va BonOnoN TOV 
UEGO TOTO VA AVAYY TH Olavola OTH YEta LE THV 101A ANOTEAEOLOATIKOTHTA KAI YAPN OMS 1 
BuCavtwi ywoAu@dia. AOy@ AUTIS Tis TAPEKKAIOEMS ATO TV TapadooN, 0 KABHYNTHS OiKovo- 
ov Eypawe: 


«H EkKKANOLAOTIKT) LOVOLKT) TPETEL VA. AVAKTNON TV QAYLOTHTA THS. VWEPA, AVTO OG 
Th va EAEvVEPHWOT ATO TO BAPD OOPTIO TOD AMEKTNOE LETA AMO AIMVES TAPAKLUTS KA EK- 
KOOLIIKEvoOEMS. AYLOTHTA 9G 11) KATL TO CEYMPLOTO, LEPOTHTA—OYL TA OVVNON Kai KOIVG, 


*Onwc mapatypyoe Kai 6 Tillyard, «Pie va uopéoy Kaveic ve éxtoy Kai va dxokadon éva BuCavttwo buvo, dév 
TIPETLEL ATAGS VO TOV AKOVOT GE TLAVO, GAAG TPETEL VA TOV LON KOAG Kai VO TOV WOAN LE TA AOYLA LE TIV TPETOD- 
OO TPOGOYN OTO PLOLO Kai OTHV ExQpaon.» (Tillyard, H. J. W., Handbook of the Middle Byzantine Musical Nota- 
tion, o€h. 13.) 

““Onwc éényei 6 KaOnynti¢ Anuitptioc FtavvéAoc: «Mia meprypaguct onpetoypagia, dmc adti) tic BuCavtivijc 
LOVOLKT|G, TEPLYPAHEL TA OVOLDON TOD EPYOV AONVOVTAS TI) OPOVTION OTHV TPOMOPIKT TAPAdOON Va GLVUTANPMOEL 
aKpIP@c doa Ev TEptypdgEt. AvTLWETHC, LIA TPODOLOPLOTIKN YPAONH, OTS ATH Tis SVTUKT|S LOVOIKT|S TOD TEVTA- 
YPALLOD, TPOGOLOPICEL HE GAPKETI GAKpiPEla TOV THOTO EKTEAEOTIC GE ONLEIO TOD TN EPUNvEiaA TOD EKTEAEOTT] VA O1O- 
YPAMETAL LEGA ANO TAPAYOVTES Oi OTOIO1 EYOVV ALEON ECAPTNHON ATO Tic MPOGSLOPLOTIKES EVOEIEEIG TOV LOVOTKMV 
ovuBOA@V. Mzopet UdAtoTa Ot EvdEsiEEIG ADTES VO EiVOL ATMOAVTO TEPLOPLOTIKES GE ONLELO TOD VO ENITPETOVV LLOVO 
TV EKTEAEON EVOG EPyov amoKAEiovtac Khe MmBaVdTHTA EpuUNnvEiac». (Oewpia kai Ilpaén tho Padtixhc Téyvne, 
Toakxtka A° TavedAnviov Svvedpiov Parts Téyvnc, lopvua BoCavtwis Movotikodoyiac, A@nva, 2001, o€A. 
173.) Ent mA€0v Eva TOOTAPLO YPALLEVO GE TEPLYPAQIKN CONLELOVPAGtA EXEL TY SVVATOTHTA VA WOAT] ATAMs a0 Evav 
GPYaAPLO WAATH Kai TEpiteyva GO Evav EuTEIpO YWAATH. Ev TOvTOIS GUM, ADTT 1 VIEPAVAADTIKN IdLOTHTA THs oN- 
UELOYPAMLAG TOD TEVTAYPALLWOV SEV Eival EU@VTH GAAG émiKTHTNH. KaGWdc éxeEnyet O KaGnyntys Atyyac: «YaotiVe- 
Tal OTL Eva BvCAVTIVO THOTGP1O YPALLEVO GTO SUTLKO TEVTAYPALLO, KAT GvTiBEOW TPOcG THV BuCavtivy onpEeloypa- 
MIA OMOLAGSNNOTE EMOYT|C, AVTIMPOGWTMEVEL OYETIKA TANPWS TV AKOVOTIKT LOPOYN TOV. OUWGS...avTES O1 DIOVEGEIC 
TPOEPYOVTAL ATO LIM OYETIKA TPOGOMATH &EEALEN, OLOTL 1] ONMELOVPAGiA TOD TEVTAYPAULOD, KAB@~ > Kai NH BuCavtiwn 
ONLMELOVPAGIA, LOVO GTADLAKG TPOYMPNOE OE TEPLOGOTEPH AKpiPeto». (Lingas, Alexander, Performance Practice and 
the Politics of Transcribing Byzantine Chant, Acta Musicae Byzantinae, Vol. VI, Iasi, 2003, p. 56.) 

© Tlapa ti) Aaik) yvdun ott 10 Spyavo éyEt EKKANOLAGTUKO YapAKTHpa Kai Tapa Tic EoMaALEvEs TpothoEts TOV Sia- 
do8nkav amo TO Greek Orthodox Hymnal tod Tempyiov Avaotaciov oyetiKOs WE TY VTOTIWELEVN YPNON TOV G70 
TOVG BuCavtivovc, TAPALEVEL YEYOVOS OTL TO OPYAVO YPNOWOTOLODVTAV LOVaYA ECW ATO THV EKKANOCIA y1a YIALa 
YPOVLA TPOTOD va sicayOT) otn AvtiK?) EKKANOCIA KATH TOV EvaTto aidva, EVO otNVv Op8dd0eén “ExkAnoia otiyv 
GVATOAN, SEV YPNOWLOTOINONKE TAPA LOVO TOAD TPOGOATHSs Kai LOVO GE LEPIKA LEPN, O€ GAvTiBEOH LE TV TApPad0- 
OlakT) TAaCH. (BAéme TlamaddmovAoc, Tempyioc, Joropixn Enioxonanoic tho Buocavaviic ExkAnoiaotixhc Movotikne, 
AOfivo1, 1904, oer. 72-74.) 


GANG TH LOVadIKG, TH iStaitepa, TH GUdAvVTC...”° TO mpaypLaTiKd évdtagépov EKeivoOv Zod 
EIVAL DIEDODVOL VLA TV EKTEAEON LOVOIKT|S OTNV Op8Od0EN EkKANOta oNUEPa Oa EmpeETE 
VG E1VOL TOG VO AVTANOODV TH TAOVTN AMO TiC LAKPOYPOVIES TAPAdOGEIsS TS EKKAnoiac 
Yi. Vo AVAKAADWODV Tiv DELEALMON GLVELDMOPA TOD EXEL TPOGHEPEL ADT N BoCavtwn 
LOVOILKT) OTT) AELTOVPYLKN THC Co.” 


Ilapopoiac, TO 1882 0 LeydAoc ovvdEtHNS Touikogokn éypawe: «H avayévvnon Tis EkKAN- 
OLAOTIKT|G HOVOLKTG EYKEITAL GOTO YAPAKTNHPLOTIKO TVEDUA TOV APYAIMV LEAMSIOV TNS, ME TV 
Usyadonpert), aMAi, coBapt) Ouopeis tove».”® ‘Entons, 0 AAégavdopoc KaotdAoKkv, Evac GAAOc 
OLAKEKPILEVOG OVVOETHSG, LAVNTIS TOD TouikogoKky, AVEATVEE TEPAITEPO ADT THV AoWN Kat 
eime TO 1913: 


"EGV GKOAODENOOVUE TI ONMEPIVY TACT) Va dONLLOUP- 
YNOOVUE LOVOIKT) TOD sivat DIEPBOAIKA TEPITAOKN, VIO VO 
TETVYOVLLE NYNTIKA EME TiS WOdAc, ALTO OG EyN WS ATO- 
TEAEOUA 1] EKKANOLAOTIKT) LOVOLKN VO KATAVTHOY 1 id1a WE 
TV KOOLIKH, WE LOVYN SlA@~opa Ta tepa AOYta... Otav ol 
EVYYMPLEG EKKANOLAOTIKES LEAMOLES LAG TPOCAPLOCWVTAL 
Of NOADPMVIKT LOVOLKH, YAaVOvV GAN TH idiaItTEepoOTHTe 
tovc. loco Eeywpicovv otav warA@vtat amo tovds IaAat- 
ovd¢ Itotovc,” Kai nd00 &viapéc sivat otic ovpBatiKéc 
TETPAQOMVIKEG OLAOKEVEG TOAV KAGOOIKOV OLVVETOV LAC, 
yl. Tic OmOIEs KavDYOUEVG E00 KOI EKATO ypovia. Eivat 
OVYKIVHTIKEG, GAAG VOGEc... TO WEAAOV TOD ONLLLOVpPYIKOD 
EPVOV LAC VIO TV EKKANOIA OMEiAEL VO Eimval  ATOUG- 
KPVVON LAS GO TI) OvVEYT) TEeTpAgavia... Eyo OG HOEra 


va €Y@ LOVOIKT) TOD dévV BA UMOPODGE VA GKODYETAL 

nmovevea GAAOD TAP LOVO O& EKKANOIA, TOD OG Ttav TOoO Tlétpos Toatkédoku 
CEYMPLOTN AMO TV KOOLUKT) LOVOLKT) OGO Eival CEYMPLOTA 

TO CUPLA AO Tic AAIKES EvdvLLACiEs.”” 


O iWEMONS THOTOG VIA Va ETLOTPEYOLDV OL OPBODOEES KOIVOTNTES OTIC TAPAOOOLAKES TOUVG 
pices OG TTAaV va UaVOvV OL YOPMdIES TOVG TH BuCavttvyn onELoypagia Kai ETOL Va EFAOMAAMI- 


“© Oixovopov, Anuntptoc. Andonacua nd pia SidAEEn od SnpootedOnKe TOV DeBpovdptio tod 2003 otd Mona- 
chos.net. 

*’ Conomos, Dimitri E., Byzantine Hymnography and Byzantine Chant, Hellenic College Press, Brookline, Mass., 
1984, p. 29. 

“8 TL. Uaitkoscxui, [Ipequcsosue IT... Yatixoscxoro K mepBomy u3qaHuo "BcenomHoro ByeHus" ortyOMKOBaHO B 
YatixoBckHH: [losmHoe coOpaHHe cowmenrne ion, penakiuet JI. Kopadesbuukospon uv M. Paxmanosoit, (Mocksa: 
1990), c. 273. 

© Oi «HMoaAatdmtotov» sivat uid TapadootaKt) OUdda TIoTwV Tod TOV 170 aidva &pvHOnKav vo SeyHodv Tic AEtTOUP- 
yikés LEtappvOuIoEtc ToD Ilatpiapyou Nikwvoc Kai tThv sioaywyn Avtikiis TOADQ@VIKT|S YOPMOAKTS WAaAU@dLAC 
oTIv Op80d0EN Aatpsia. (BA. Gardner, Johann von, Russian Church Singing, Vol. 2, ced. 280.) 

~° Bréme S.W. Pring: Kastal'sky, A. “My Musical Career and my Thoughts on Church Music,” The Musical Quarter- 
ly, XI, no. 2 (1925), pp. 238-245, kai http://liturgica.com/html/litEOLitMusDev3.jsp?hostname=null#nationalism 
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GOVV THV E1G000 TOUS GTODG DNOAVPODS Tis TapadootaKhs OpVo0ddgov vuvoypagiacs. AAAG 
éMElor 1 BuCavttvy woAumota sivat Uta tepr) TEYVN 1) OTOIA ATAITET LAKPOYPOVIA LAONTELA GE 
ELITELINO OAOKAAO, EAAYLOTOL AVOPwOL OTN ADoN UTOPODV va TV UaVovV. Apa 7 oun Las Avon 
cival 1 WETAPOPA THC BuCavtivis Wovolkts TPOG AVTODG HE LOPE THV OMOIA LTOPODV va 
ypnoutomomjoovv, Sndadi) oti) onustoypagia mod popodv va StaBdoovv.” ' Adtoc sivat 6 
OKOTMOG TIS GVYYPAOTsS TOD TAaPOVTOS BiBAtov. 

Oi VUVOL VLA ADTY THV EKdOON ETEAEYNOAV ATO APLoTOVyYNUATA THS BuCavtivis waALwdtac 
ONWC TO KATEYPAWAV KOPVOALOL TPWTOWAATES TOV TEAEVTAIMV THIMV AlWVvav. Av Kai Ol VUVOL 
adtoi éyovv avttypagei a0 PiBAio?” Ta OnOIA TUTOONKAV TpdcoatTa, év TOVTOIG OL LEAMOIES TOD 
TMEPIEYOVV EiVOL WC ETI TO TAELOTOV KATH AiMvEs TAAQLOTEPEG. Eivan Oi to1es WEAMOLES TOD YONOI- 
LOTOLODVTAL KOLVOS ONLMEPA GTO TPOTVPYLO TIS OpVOddCov TApPAddGEWS, TO Aytov Opoc. Emions 
KQI 1] EPLNVELA TOLKIALGTOV EiVAL 1 LOLA LE ADT TOV YONOWOTOLEITAL GOTO Aytov Opoc. 

‘H TOMEWN WAS EDT) Eival TS TO TAPOV BIBALO KAL OL NYOYPAMNOEIS TOV TO GUVODEDODV DO 
Bon8yoovv OAovG EKEtvovc TOD DEAOVV Va EvoTEPVLIGBODV TV DEK LOVOIKT, Thc Op90d0cov 
EKKANOLASG OTIV TAPASOGLAKN THS LOPON, OMMcs SIAaTHpEItat otO Aytov Opoc, Tpdc docav Mod. 


>! Yric apyés tod 20° aidvoc, 6 Tillyard dvtéypaye otiv Evpanaikt) onuetoypagia moAAG dpyaia tpomdpia, Kai 
EByOAE TH ECTIC ODUTEPAOLLATA: «KG0E Tpo0Td8ELa va TPOOTEOH GpLOvia cé BuCavtivods buvovs Tf Va LETATPATODV 
Ol DUVOL O€ KOLVT) Evpw@matkh LOvotkT) yid VO YOAAMVTAL AO TO EKKANOIAGUA, TI DeMpoduE AdOOc... H ExKAnoH 
was sivat n EAAnvikny [ond. BoCavtivyn] wovoikn va woAAstat us TOV EAANVvuKO THOTO—YOPIC GVVOdEIA OPYAVav, 
CAAG WE icoKPaTHLA o€ EAEvVEPO pvOLO. Tia Wie TETOLA EKTEAEON, SEV EiVAL DIOYPEMTIKN 1 Yvon ths BuCavtivijc 
onpsioypagiac. Mia akpiBys wetaypaon, site otd [prnyopiavo TEtpaypaLpo EitTE OTO KOLVO TEVTAYPALWO, OG TtaALVv 
EMAPKT|C, OEOOLEVOD OTL O WOATIC EYEL LLG YEVIKT) YVWON TOD VOOVGS Tis WEGALMVIKT|S WOAU@OdtIac». (Tillyard, H.J.W., 
Byzantine Music and Hymnography, Faith Press, London, 1923, cer. 70.) 

*'O mains KatdAoyoc TOV PIBAiw@v Th Or0IA YpHotWomOMONnKaV ye TV Tapotoa ékSoon BpioKketat oT évoTyNTA 
TOV AkOAOVGEt TOV Enidoyo. 
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